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Paganini	Caprice	no.	5
Primrose	has	never	published	his	arrangement	of	the	Paganini	5th	Caprice.	I	reconstructed	it	from	the	lessons

I	had	with	him	in	1964	and	his	recording	with	the	help	of	my	composer	student	Olivia	Davis.
Niccolò	Paganini

arr.	William	Primrose
ed.	Yizhak	Schotten
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*	The	open	harmonic	"A"	will	sound	without	any	finger	actually	being	placed	on	the	string	at	that	moment.
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